


PREGENTATION

La Huelga de Dolores (1898) is a comical, frank, and dis-
interested celebration starring the students at San Carlos
University, with satirical criticism of those who obstruct
the country’s progress. It is a scenic performance in the
form of an intellectual function that the rulers should con-
sider as a thermometer to measure their work in front of
the governed.

The Centennial Huelga is the voice for those without one.
The need to protest, let out laughter, and disclose infor-
mation against abuse and injustice and the violation of
human rights is perceived. This tradition begins with the
carnival, lasts 40 days, and culminates on Viernes de
Dolores (Friday of Sorrows) every year, according to the
Holy Week schedule.

This year we commemorate the Gentenary of La Cha-
lana, which was born as a student war song that points
out the denouncement, the humor, and the rowdy slogan
of the university youth of the time. And a century later, it
IS still politically and socially relevant.

In honor of Dr. José Barnoya Garcia, who passed away
on November 7th, 2021, this exhibition presents a col-
lection of valuable documents and articles from the Ar-
chive of Dr. Joaquin Barnoya Pérez. His legacy as one of
the greatest student protesters of all time is recognized.
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BEGINNING OF THE RUELGA

It was born on April 1st, 1898, in Viernes de Dolores,
during President Manuel Estrada Cabrera’s government,
and created by Medicine and Law School students. That
same day the newspaper “No Nos Tientes” (Don’t Tempt
Us) circulated for the first time. In 1922 the allegorical
narade floats and the student war song “La Chalana™ ap-
peared.

During the Declaratoria de Huelga, three principal state-
ments were issued: a proclamation, a decree, and a list
of offenses to those students who broke the fundamen-
tal principles of the protest.

In 1923, cards and tickets were created to ridicule the
mistakes of the government in charge. In 1926, three
years later, the Veladas
Artisticas (artistic eve-
nings) were born. And in
1928, the first Rey Feo
(Ugly King) was elected.

Protest activities were
suppressed from 1931
by General Jorge Ubico’s
government until 1945
when the first Boletines
were published.

Thus, student expression
manifested through sat-
ire, humor, protest, and
denunciation for over a Student Protesters’ Photographs in 1904,

hundred years. 1905, and 1907 / Collection: Archive of Dr.
Joaquin Barnoya Pérez
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Afio de la Tortura Guatemala, Viernes de Dolores, 13 de abril de 1973 Epoca del Exter

EDITORIAL

BALANCE DEL #ARANISMO’’.—Después de Ires aios de ‘’solucién naclonal”’ una gran bonanza econbémica, hecho que la coloca enlre losdlp:lises maes .:lz:
es ya (acll tirer las concluslones de lo que esla época nefasta ha significado parva el de) planeta. Para llusirar su perorata suminisird cllvas' esta bt u:n:: S
pueblo de Gualemala, No se vequlere ningun es(uerzo para delinir, resumiéndolas, prueba es que los ricos se eslan haclendo mas 'l“:s’ y ;s ;:o re:,-"os ;:: .o',
las caraclerislicas que habran de sefalar para siempre a es)e Gablerno: secuesiro, que sl han aumentado las gananclas de los calelaleros, de los can 0

tla, corrupcibn y miseria, amén de haberse e3scrilo un capl- neros, de los exporladores de carne, elc., es porque jodo el pusblo paga hoy r
s norle- pan, la leche, los granos, las verduras, la carme, la ropa, los zapalos, elc,

el colmo, esle goblerno de “’"honanza econébmica’ ha tenido que Importar masiz
parque el que hay no alcanze pare que coma "o medio coma’” la gran mayor
Ha he- poblaclén. Naturalmenle, ese malz y ese frijol se venden mas caros en el
es de los en que Juslamente se ha ba)ado salarlos y el desempleo ahoga 2 cada vezr ma
litar co- mero de parsonas. En pocas palabras, en lanjo que Jos precios suben y los
SempLS bajan, \os ricos ganan m4s y sacan sus gananclas del pals, al mismo tlempo
p pldan— empresas norteamericanas extraen regaladamente nuesiras riquezas y aumi
ca on el valor de los articulos que nos obligan a compra yles; y fodo en un clima de de
a sed de generalizado que tlene por talén de fondo a la represién que tarlura y asesh

avrancar Duranle estos tres aios, el pueblo ha lenldo que sopariac no sblo a Ar
Jocoles; e Jodos sus famlllares, as| como & su mujer s los famillares de ésta. Y d
s; ha or- cstos a lodoa los sadicos da Chiquimula, Zacepa, Jalapa, El Progreso, Jullap.
Jeres que ta Rosa, empleados sea para robar en puesfos publicos, sea para Integrar la
das s ba- ples policlas y bandas de lorfuradores y asesinos. La corrupclén generaliza
macabre- adminisiracién poblica no sélo ha hecho de la mordida el sxpedienle cobldianc

adéveres llegado al exiremo de haber monlado una empresa que, hajo la ‘‘gersncle’’
b conlenlo raclonisla Oscar Cbbar Casllllo, se encarga de preparar proyecios y conlra<s

n los ca- de ley que habrin de ser disculldos o relirados de Ia discusién en el Congre
=l - - ey tamdas Aa dinarn aue los evenjuales beneflclaaos o

This annual journal was published for the first time on April 1st,
1898, as an informative publication of the Medicine and Phar-
macy School, the Dental Institute, and the Midwifery School
currently Nursing School). It has been believed that its origin

IS in the Testament of Judas, usually read on Holy Saturday in
Guatemala.

At Tipografia Americana, one million copies of the first pub-
lishing of the newspaper get printed. They were given for free
or at “six cents and a quarter.” Its spread was interrupted dur-
ing Estrada Cabrera’s government and was published again in
1920 when four issues were published. Its distribution takes
place in Viernes de Dolores.

NO NOS TIENTES

Organo de los huelguistus de

de 1a Escuela de Comadronas.

1a Escucia de Medicina y Farmacia, del Instituto Dental y

SE———

GUATEMALA, 1° DE ARRIL DE 1898.

Redsctor Responsable:
DON SiEMPRE LISTO.

Saldrd cada ako por la cuaresma &
antes si hwbiere necesidad.

CIRCULACION: 1.000,000 de cjemplares.

8¢ repanie gratls @ & cestavoc y mm caarte,

TIPOSRAFIA ARERICANA. 4\') \__';-

10 QUE NOS PROPONENOS. ;-

Amigos de aprovechar las écasiones,
amantes conto somos de externar lo
que sentimos; y también lo que no
scatimos, no hemos hallade oportuni-
dad mds propicia que la huelga de
Semana Santa para parir 4 este nues-
tro primer hijo (como diria Carlos
Meany y Meany) cuya partida de bau-
tizo se sentd ayer, quedando al marjen
No 805 TIENTES (asi sea.)

Tentados estamos 4 desembuchar
¢i pico, castigando con ese formidable
litigo que llaman la opinido priblica
& muchos dos caras, que merecen ver-
dadera tunda, pero como Nalura non
JSacil saltns, ios contentamos hoy con
dar la sierpe que se micrecew algunos
parh seguir con los demas cuando las
circunstancias lo permi

No NoS TIENTES es un papel que
saldrd cada sfio por la cuaresma 6 an-
tes si hubiere peligro de vo di-
remos de muerte, pero si de tentacion.
Su propdsito es dar litigo y camorra,
cnando quepa y dejdrsela dar cuando
puedan.

Entre nuestras declaraciones no
creemos demds advertir & los que se
den por ofendidos, que la comisién re-

_|que no es aszlariada.

no vos tienten, ustedes los agraciados,
pues dec lo contrario se cuwplird en
Uds,, el adagio que dice: quien con
muchachos se mete,....
su pan sc lo coma,

Hecha esta declaratoria para un ¢s-
sus beli, nos cnadramos y quitdnd

tempio que irradia de la Urna Santa
llevada en procesidn y percibiendo
nuestro oido la melancélica, sutil y
ritmica vibracién que se escapa del
pito sagrado en fusidu {ntima con
Ias potas guejumbrosas del tambor,
viendo ademds 4 la oaturaleza, atavia-

el sombrero con extrema cortesfa ha-
cemos perfecta genufleccion saluda-
mos con ¢l debido respet 4 la prenss

u o
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4 s pachis

Antes de penetrar al interior de estas
coluinnas, detenzos un memento, queri-
do lector, en la portada y escuchad.

Hace mil ochocientos noventa y
ocho afes que la sublime palabra del
que ficue su trono eo las alturas des-
cendio de los cielos para que por medio
dc 1a suprema sabiduria pudiera con-
verzar con los hombres y dictarles los
designios de la provideucia.

Después de la encarnacicn, ¢l hom-
bre Dios surgid, sélo, en el establo de
Betlhem y comenzo sn tarea de redimir
i los hombres combatiendo la herejia.
Desde entouces solamcote se ganan
las puertas de} cielo cou la ficl obser-
vancia de 1os mandamientos'que dicta-
rou las grandes potestades. Ellosdi-
cen: “Amar & Dios eutre todas las co-
sas.”

Como el martir del Golgota fué el
representante de Dios sobre la tierra,
debe au memoria ser venerada por to-
dos los buenos creyentes. Nosutros
que llevamos las divinas disposiciones
4 1a dicstra y 4 la siuiestra y que que-
remos pactar muy buenas relaciones
con San Pedro para que pous conceda

da y como novia enferma que vela al
lado de su amsnte eo articulo mioriis,
por la pasidn de nuestro sedor Jesu-

.|Criste; covnstdudonos loz preparati-

v def bello sexo para oir con devo:
cién Tas voces d= lu campsua que
anancia la subida del redentor 4 la

; [Croz y en fin, para no ser pecadores,

Lemos dispucsto comsagrar cada afio
una publicacién & la wemoria del sedor
para que vea que no nos olvidamos de
¢é] apesar de todos los sucesos ravos
que pasan por estas tierrasy que siem-

. | pre procurareios pubiscar para que pa-

die los igmore. Damos principio hoy
querido lector, y por tarto podeis pasar
adelante y comenzar por nuestrd de-
creto.

DECRETO MDCCCXCVIll

Mancomunada y solidariamente wunmidos
los estudiantes de Medicina, Farmacia,
Dentisterla y Alnmbramienierta, ton
ol objeto de deliberar y logislar

CONSIDERANDO:

Que el afio 1898 ba tenido la infan-
cia de un mal iuclivado nifiv, de un
ocurrente y traviesv oeee, Cuyks auno-
malias cuauto antes debemos investi-
gar ya que no cstdn de acucrdo con
el decir de los Astrologos quicnes ase-
guran que debe este aflo ser cuerno de
felicidad y de veatura porque sumadas
sus cifras en su valor relativo dau 1393,

las llaves de las puertas celestiales y

Cover of the first publishing of the

newspaper NO NOS TIENTES of 1898.




N NOS TIENTE

Memory of 1925

——— Recuerdo de la Huelga de 1925 ———— !

ALCANCE al “NO NOS TIENTES”
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No Nos Tientes issue of 1898
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NO NOS TIENTES

In 1947, cadets of the Military School had a dispute with
the university students due to ridicule made of them in the
Velada of the previous year. As a creation of the Quetzal-
tecan poet Werner Ovalle Lopez’ ingenuity, the students
parodied the cadets dressed as military with miniskirts
by marching and carrying brooms as rifles to the sound
of @ mocking song.

Such was the anger that Velada, that a military officer
who dropped a bomb in the middle of Cine Lux, and Ri-
cardo -Chichicua- Lopez Urzua bravery confronted him

No Nos Tientes buried

In 1947, the students avoided a confrontation with the
Military School and, at the request of President Juan
Jose Arévalo, decided to bury the Huelga and march
in mourning. That
event got represent-
ed by that year’s No
Nos Tientes issue,
enclosed in a jar..
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N NOS TIENTE

ACREDITACION
DE LE MUELGE DE DOLOREY
1007

ESTUDIANTEY - |
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NO NOS TIENTIZS

No Nos Tientes, issues of different years

HUELEA DE DOLORE




Humorous character. He is the main character of the car-
nival and must play an ambiguous role. Also is the king of
aughter and mockery and the people’s king. In the first
neriod, the Rey Feo was “Rey Tecomate.” In the second
neriod, in 1928, was Francisco “El Mono™ Escobar. He
went through the streets in a mushroom-themed float,

accompanied by his court, with a cabinet and secretar-
les.

When the comical celebration got reestablished in 1945,
the Rey Feo of each Academic Unit was elected, and then,
in a final contest, the Rey Feo Universitario was elected.

“Mono™ 1°. REY FEO UNIVERSITARIO of 1928
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Rey Feo of 1928. First Rey Feo
Universitario: MONO |

Rey Feo of 1929 / Guadalupe
“Chucha Flaca” Martinez,
Medicine School / Archive of
Dr. Joaquin Barnoya Pérez

HEﬂﬂHlﬂS DE LOS AROS DE TERROR

£ SECUESTRO DE

" JUANLUIS MOLINA LOZA '

MARIO ALBERTO MOLINALOZA -

Book: “Memorias de los
Anos de Terror, El Secuestro
de Juan Luis Molina Loza” /
Author: Mario Alberto Molina

Loza



REYES FE0S, 13262021

Name Year Academic unit

1. Mono Escobar 1928 Medicine School

2. La Chucha Flaca 1929 Medicine School

3. Tronco Fuentes 1945 Pharmacy School

4. Enrique Octavio Primero 1949 1 |-

5. Trucutu 1950 Medicine School

6. Ghandi 1951 |-meemeeeee

/. Cara de Hacha ll 1955 Law School

8. Elfego Primero 1956  |-me-mmeeeee

9. Espiritu y Materia 1957 Law Schoo

10. Tzizimite 1958-1959 School of Humanities

11. Caligula Il 1960 School of Humanities

12. Fidelon 1961 School of Economics Sciences

13. Checha Primero 1969 2 |--==memee--s

14. Taco y Enchilada 1970 School of Architecture

15. Farmacoco Mateo 1972 Pharmacy School

16. Lencho Patas Planas 1973-1978 Law, Humanities, and Agrono-

Rey Feo Vitalicio (Lifetime Rey my Schools

Feo), 1978

17. Sha de Iran 1979-1980 School of Economics Sciences

18. Maquiavelo 1981-1982 & |Law School

Rey Feo Vitalicio, 2017 1984-1985

19. Chichicaste Picon 1986-1987 & | School of Agronomy

1989

20. Maclovio Trompa de Hule |[1988 School of Communication
Studies

21. Pedro Culan 1990 School of Economics Sciences

22. Psiriaco Psicochingon 1991-1992 School of Psychological Sci-
ences

23. Tohil 1993 School of History

24. Macario Cacastle 1994-1996 Law School

Rey Feo Vitalicio, 1996

25. Juan Tayun 1996 School of Communication
Studies

26. Satanas 1997 School of Communication
Studies

27. Ligio 1998 School of Architecture

28. Pedro Chilaquila 1999~ School of Communication

Studies

/\
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REYES FE0S, 13262021

29. Mefistofeles 1999* School of Economics Sciences

30. Guayito Primero 2000 School of Humanities

31. T-Socrates 1/8 en el Hocico [2001* School of Economics Sciences

32. Francisk-k 2001* School of History

33. Juan Chapin 2002-2003 Law School

34. Jitopocapsique 2004 School of Psychological Sci-
ences

35. Guicho Migajas 2005* Law School

36. Juan Cachondo 2005* School of Economics Sciences

37. San Pascual Bailondo 2006 Graphic Design and Engineer-
Ing Schools

38. Boqueron primero 2007 Law School

39. Sor Escroto Fino 2008 School of Veterinary Medicine

40. José Tomas Tu Cruz 2009 School of Economics Sciences

41. Caralampio Federico 1ro. 2010 School of Agronomy

42. Jesucristo Super Estrella {2011 Law School (CUSAM)

43. Punto y Coma 2012 School of Economics Sciences

44. Tecun Uman 2013 School of Engineering

45. El Zope 2014 School of Engineering, (Law
School, CUSAM)

46. Parrocomunicacho 2015 School of Communication
Studies

47. E-Redondo 2016 Agronomy School (CUNSOL)

48. Fray Aquiles Castro 2017 School of Engineering

49. Tamarindo, El lustrador 2018 School of Agronomy

50. Xibalba 2019 School of Agronomy

51. Satanas 2020 School of Communication
Studies

52. Suspended election due to {2021

Coronavirus Pandemic

sources: QULAN,News, Huelga de Todos los Dolores 2015. Magazine, XXV An-
iversario. Oscar Alvarez, Pavel Matute, Hector Reyes, Luis Eduardo Escobedo.

*Elected by decision of the jury.
Miguel Angel Asturias / Leopoldo Barrientos
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LA CHALANA o sz

Word recognized by the Royal Spanish Academy: “Chalan:
the name given to those who sell beasts and with their
words entangle people to the point of negotiating the ani-
mal.” “Chalana” was the name given to the market vendors.
Also, Asturias explains in his novel “Viemes de Dolores”
that Chalana means “the one who talks too much...”

The generation of 1922, conformed of Medicine School stu-
dents Epaminondas “Pumun” Quintana Rodas and Joaquin “La
Chinche” Barnoya, had the idea of making a war song. They
formed a commission with Law School students: Alfredo “El
Bolo” Valle Calvo, José Luis “Chocochique™ Balcarcel, Miguel
Angel Asturias “Moyas” and David “El Gato” Vela Salvatierra,
who met to create the lyrics in the north-east hall of the former
Law School Building. Other students also participated, among
them: Clemente Marroquin Rojas, Francisco Escobar, Daniel
Fuentes Reyna, Romeo de Leon, Alberto Ibanez, José Vicente
Sagastume, Eduardo Rodriguez Genis, and Guillermo Melgar.

Jose (Castaneda Medinilla
(1890-1983), an outstanding
Guatemalan artist character-
ized by his ability to link pop-
ular and academic rhythms,
made the music of the Chala-
na. Initially, it was composed
for piano.

The composition of the Cha-

lana consists of four strophes
and five choruses with five !

variations.

Huelga de Dolores of 1922

e
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LA CHALANA o sz

‘ “La Chalana” was published in the 1922 issue of the newspa-
per “No Nos Tientes.”

According to history, La Chalana was sung on Jueves de
Dolores, at the Medicine School, with hand copies to re-
hearse. The following day, at the end of the Desfile Bufo at
the Law School, the song that was born from the univer-
sity feeling and transcended to the people of Guatemala
was sung for the first time on Viernes de Dolores, April
7th, 1922, to the rhythm of the marimba “ldeal Club” by
Gabino Juarez.

"-um.
- <
= Cunndo yodi .
e | 1 | 2 D a faloE.- 210120 R0 s

B ey o o
B que sro bows :
¥
P oen no. Y ,1-

> e e RPN SRR |
Bolido-anual- 5"
explotudores Ita-
: : Trapichit 1 L e

Nimero ni

No sea Ubico Estrada; aflo mSCNcoym ale este bélida

. Manifiesto e Tos huelguistes universi
| !anus aI uuehln Ehmhum

PICTURE OF THE NO NOS TIENTES
Newspaper No Nos Tientes of 1922
Archive of Dr. Joaquin Barnoya Pérez.
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JeotLE BUFG

In 1921 the first student burlesque parade was held. Its
route started from the Hospital General, with the poster
that became the emblem of the protest: “La Chabela.”
Preparing the floats took place inside the buildings of
the academic units. On Viernes de Dolores, the day of
the parade, its route started (and still does) from the
Medicine School, along the main streets, and ended at

the Law School (currently MUSAC).

According to some, if the protest movement started from
the Medicine School towards the Law School, there ex-
isted political freedom. On the contrary, when it left Law

School towards Medicine School, it
dents got massacred. If it started fro

meant that the stu-
m the Central Cam-

pus, there was a dictatorship in the country. And, if there
was none, it was due to repression or the students’ deci-

sion.

Huelga de Dolores of 1978




JeotLE BUFG

Huelga de Dolores of 1928
/ Archive of Dr. Joaquin
Barnoya Pérez

Huelga de Dolores of 1929
/ Archive of Dr. Joaquin
Barnoya Pérez

Huelga de Dolores of 1950
/ Archive of Dr. Joaquin
Barnoya Pérez

Huelga de Dolores of 1952
/ Archive of Dr. Joaquin
Barnoya Pérez
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A CHALANA

“During that excitement of ingenuity came to me the initia-
tive to have a student song that would be eternal. A song that
would repudiate those of the right and the left, a song that
would proclaim the resolute and incorrigible rebelliousness of
the student forever. The idea was mine, but Joaquin was en-
thusiastic and went to tell the others. One day, he managed to
get Alfredo Valle Calvo and David Vela to lock themselves in
the final classroom of the left corridor, in the center of the Law
School.

Jose Luis Balcarcel, who was in bed, sent the verse that makes
up the chorus: “Matasanos practicantes...” ("Unqualified med-

ical practitioners...”). Miguel Angel Asturias joined at the last
minute but composed a quatrain, whose ideas he wrote down
in verse No. 4 of the song, which ends “La Patria es una vieja
que esta desacreditada” (“The Homeland is an old lady who
has lost her reputation™).

Thus, the body of the verse is the work of two; the chorus of
one and the form of verse No. 4 of the other.

With the lyrics ready, Joaquin and | went to ask José Castaneda
to compose the music. Joaquin -always Joaquin- then grouped
the Peralta family, who were many, gathered the choral group
in their house, and rehearsals began.

And LA CHALANA came to life! First performed during the
Huelga of 1922, it was the war hymn, the student song for ex-
cellence, the vibrant echo of the rebelliousness of the eternal
student.”

El Icosaedro de la Alegria
By Dr. Epaminondas Quintana
1966

LENTENARI
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A GHALAN

S T e

P vy -:

I e
té;m'\_

EL ICOSAEDRO [

David José Luis '
Vela Balcarcel
Rd L e g Adg

Miguel Angel
Asturias '\
of A
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Book “El Icosaedro de la
Alegria” by Epaminondas
Quintana, ideologist of “La

Chalana” / Archive of Dr.

Joaquin Barnoya Pérez

Creators of La Chalana

LE'GEE:‘:-E !A LA CHALANA
5 vos Viejos Huelgueros ;

Versions of La Chalana from different
years

CENTENARI
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A CHALANA
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La Chalana in 1931 / Collection:

Dr. Joaquin “La Chinche” Barnoya Lic. Mynor Mejia
Galvez’ Lecture in 1963 / Archive of
Dr. Joaquin Barnoya Pérez

Authors and Inspirers of “La Chalana” in 1955. From left to right: Jorge
Flesh, Joaquin Barnoya (inspirer), Epaminondas Quintana (inspirer), José
Luis Balcarcel (author, J.L. Balcarcel’s nephew), David Vela (author),
Jose Gastaneda (author, composer), Rodrigo Asturias (author, Miguel
Angel Asturias’ son), Alfredo Valle (author, Alfredo Valle Calvo’s son) /
Collection: Archive of Dr. Joaquin Barnoya Pérez




[EATRO HUELGUER

Stage representation of any theatrical piece with spe-
cific characteristics such as free acting, national politi-
cal themes representations with social criticism, using
slapstick and satire with scenic resources.

The broad influence of comical theater is the artistic work
of the Spanish playwright Pedro Munoz Seca (1879-
1936), creator of the genre “Astracan” or “Astracanada,”
a play or performance with absurd situations, coarse or
vulgar to make people laugh.

The first plays performed were “We have not bananas,”
a critique about the bananas company in the country,
and “Tina de Jarque,” maybe in a burlesque form, was
the first artist naked on stage. As protagonists, were the
main characters of the protest movement Jose Luis Bal-
carcel (Chocochique) and Carlos Martinez Duran, former
University Rector.

In 1947, Medicine School students performed a sketch
mocking officers of the Military School. That caused two
military officers to drop a
tear gas bomb, suspend-
ing the Velada and bury-
ing the Huelga.

In 1949 was performed
the opera “La Alcaida” in
musical revue style. This
performance arose due
to the first mayoral elec-
tions of the city, held by
Juan José Arévalo.
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[EATRO HUELGUER

‘ In 1951, was decided the creation of the “Lemcke” Award;
and the “Chocochique” Award to reward the best actor

in theatrical performances. The “Chabela de Oro” is the
most important award. In the late ‘60s, innovators gave
the Teatro Huelguero new guidelines transferred to the

new generations, despite being unwritten.

1
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In honor of José Luis “Chocochique” Balcarcel, was created
the CHOCOCHIQUE Award to reward the best actor in
theatrical performances / Archive of Dr. Joaquin Barnoya
Pérez

NTENARIA &
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VELADA ESTUDIANT

‘ During its beginning, in 1926, there were not presented
theatrical pieces but enthusiastic performances by stu-
dents who held long meetings to decide which political
figures to criticize and their costumes.

The first performances, as sketches, were about politics
or jokes to military officers and priests. These perfor-
mances alternated with mocking songs and humorous
discourses. They even had
a live orchestra as a musi-
cal background.

Thefirst Veladas performed
at Cine Lux. It was neces-
sarytopayfortheentry,and
the performances were of
artistic and musical types.

Mundos de Tortura, performance.
Velada of 1954.

Chabela de Oro of 1999/
“Apocalipsis” / Award

to the first place for
Comical and Theatrical
Play / Collection: Grupo
de Teatro “Ixchel”

/ Award custodian:
Héctor Reyes “Gryo”
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JISTINGUISHED FHIGURE

Jose “El Sordo” Barnoya Garcia (1931-2021)

He was born into the family of Joaquin Barnoya Galvez and Mar-
garita Garcia. During childhood, he lived in the house across
from the Iglesia Santa Rosa, Zona 1. In 2016, it was named the
municipal cultural center “Casa Barnoya Garcia.”

He attended High School at the Instituto Nacional Central para
Varones. He graduated as a Physician and Surgeon from the
Medicine School of San Carlos de Guatemala University, where
ne was also a professor. In addition, he specialized in urology at
_ahey Clinic in Boston and Mount Sinai Hospital in New York,
JSA, in 1961.

At age 36, he married Maria del Rosario Pérez, with three chil-
dren: Margarita, Inés, and Joaquin Barnoya Peérez.

Distinguished Protester

As the son of “Chinche Barnoya,” he was heir to a rich tradi-
tion. This eternal protester wrote constructive criticism about
the social and political condition of the country for the “No Nos
Tientes,” served as a judge of “Veladas,” and thanks to his ora-
tory skills, sense of humor, and wit, the Honorable Comité de
la Huelga de Dolores of 1988, declared him “llustre Huelguero
e Historiador Oficial del Holgorio de Dolores” (Distinguished
Protester and Official Historian of the Holgorio de Dolores).

Distinguished Physician

He worked for two decades at the Instituto Guatemalteco de
Seguridad Social -IGSS- (Guatemalan Institute of Social Secu-
rity), where he was part of the team of professionals who per-
formed the first kidney transplant at IGSS on May 6th, 1986.
He also practiced as a urologist. N\
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As a writer, Barnoya Garcia published opinion columns in the
newspapers “El Imparcial,” “Siglo 21,” and “El Periodico.” His
trajectory includes novels, tales, poems, and stories. He wrote
thirteen literary works and historical accounts, such as “His-
toria de la Huelga de Dolores™ (1970), published by Editorial
Universitaria.

In 1982, Barnoya Garcia received an honorable mention in the
“Certamen Permanente 15 de Septiembre” of the Ministry of
Culture. In 1988, he was awarded the “Premio de Cronica In-
edita” by the Municipality of Guatemala for his work “La Ciu-
dad que Perdio su ldentidad.” And in 1984, the Asociacion de
Periodistas de Guatemala -APG- (Association of Journalists of
Guatemala) recognized him with an honorable mention in the
“Quetzal de Oro” contest.

Different documents and photographs Documents and photographs of Dr.
from Dr. José Barnoya’s childhood Jose Barnoya’s university life / Archive
and adolescence / Archive of Dr. of Dr. Joaquin Barnoya Pérez 2

Joaquin Barnoya Pérez
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STINGUISHED HIGUR

Documents and
photographs of Dr. José
Barnoya’'s humanist life
/ Archive of Dr. Joaquin
Barnoya Pérez

Oscar to José Barnoya, and
“Orejona” Cup to Dr. Jose
“El Sordo” Barnoya, for his
permanent contribution to
the exaltation of the protest
traditions / Archive of Dr.
Joaquin Barnoya Pérez

Dr. José Barnoya Garcia’s
typewriter / Archive of Dr.
Joaquin Barnoya Pérez
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JISTINGUISHED FIGUR

Dr. José “El Sordo” Barnoya
at MUSAC

Book handover: Historia

sozmaeesin. S de 1a Huelga de Dolores, in

moriade e locis R 1969 / Archive of Dr. Joaquin
q Barnoya Pérez

Book handover: Historia

de la Huelga de Dolores /
Photograph: from left to
right: Mario Alvarado, Chico
Luna, Mundo Vasquez,

Rafa Cuevas, José Barnoya
Garcia (author reading), José
Castaneda, Félix Castillo,
David Vela. In 1969 / Archive
of Dr. Joaquin Barnoya Pérez.
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CHABELA o

' The painter and medicine student Hernan -Pan- Mar-
tinez Sobral (1893-1946) designed the skeleton known
as La Chabela, the traditional icon of the Huelga de Do-
lores. This icon became an emblem in 1921, parading as
a poster with the character dancing, with the left hand
raised and the other on the pubis, with the legend “No
nos Tientes” and “Aqui esta tu son Chabela” (Here is
your son Chabela).

La Chabela, depicted as a white skeleton in movement
on a black background, is”...cheerful, sensual, feminine,
with beautiful bones and a wide pelvis to give birth to
protesters...” A symbol of mockery and satirical criti-
cism of the sociopolitical problems facing Guatemala.

PN o

CIEGLCRG In 2021, it celebrated 100
- TU-SON B  years of presiding over the
- CHABELA ——— -

£ A protest procession. Qver

T\ S  time, the students varied La

| - Chabela’s initial design by

integrating a bottle in the

raised hand as a concept of

the ethyl abundance con-
| sumed by the protesters.

| !
{

“La Chabela”
Huelga of 1945




LUMPARSA
CENTENARIA Y VITALICI

‘ The Comparsa was introduced in 1989 at the School of
Communication Studies by its founders: Servio Eduar-
do Suarez and Pavel Matute. Later, joined Nora Argueta,
Carlos Morales Monzon, Carmen Castilla, Maynor Ame-
zquita, Carlos Arrazola, Carlos Canteo, and Lorena Boix.

Its purpose is to parody well-known songs with lyrics
questioning the national sociopolitical reality. They per-
formed in three lines with rhythmic choreography and
original costumes. In 1990, they won their first “Bacinica
de Oro” award and later on ten consecutive occasions.
In 1998, the “Santa Hermandad de Nuestra Senora La
Chabela” baptized it as “Comparsa Gentenaria y Vitali-
cia de la Universidad de San Carlos de Guatemala”
(Centennial and Lifetime Comparsa of the San Carlos de
Guatemala University).

They retired after more than two decades. Their rehearsal
became established at the Avenida Centro América y 13
calle, one day before the Desfile Bufo, called “Juebebes
Comparsero.” Their tradition continued with new groups
of comparsas. Now they are in charge of awarding the
best one.

N\
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UMPARSA
CENTENARIA Y VITALICI

Kyrie Eleison, Greek expression used by Miguel Angel Asturias to say:
“Lord, have mercy upon Guatemala.” / Oil on canvas / Samec Avalos

i Centenario del.Canto de Guerra T :
b Estudiantil "LA CHALANA" |

- s =
Hmw&mmmdehwh&n&rlu
de Guatemala fue bautizado come “La Chalana®, Se canté por
pmunhu.dpanmawuuuuﬂk&
1922 hace 100 abos. S lerafoe vl pues
fue escrita en la cland d. Los
mnmpua.mlmm.!dipmurpﬂlmm

[ pm—

J—————

[N f—

Centenario del Canto de Guerra
Estudiantil / Edgar Morales /
Digital Art

| Funbabo en 1880 |

Elanu de(ﬂientm @Imzrtca

MINISTERIO DE
CULTURAY DEPORTES
ACUERDO MINISTERIAL NUMERO 275-2010

LA VICEMINISTRA DE CULTURA EN FUNCIONES
DE MINISTRA DE CULTURA Y DEPORTES

CONSIDERANDO:

Que es oblig: del Estado ger, f y divulgar lnoummmmndmmlawsydmmuqu
tiendan a su enr asi como el derecho de las y de las
‘cultural de acuerdo a sus valores y tradiciones.

CONSIDERANDO:

mummummammmmmwm SusCrito por el Licenciado Mynor Alexander Urizar
Chavarria, Director Técnico del Instituto de A e Historia, Di Técnico numero 03-2010/SPCI, emitdo
&mmmwwmmmmwdmm de la Cruz Morales, Subdirector Técnico del

Dmmmmwl-aumdemmmmodomu- diez, suscrito por

Patrimonio Cultural intangible,
deEmmmﬂhwm el Dy

& Histdri mumwwﬁmmm Netmlduumomde
Cultura y Dopulu. ios cuales d la D uanHmigaaeDolmsuala
mh&nmm la, como P Cultural Intangible de la Nacién.

POR TANTO:

En ejercicio de las que le los articulos 57, 59, 65 y 194 literales a) y f) de la Constitucin Politica
d-hn-puna-m wmﬂ 1)y m), yst m b) del Decreto Numero 114-97 del Congreso de la
Ejecutivo; 1, 2, 3, 4. 5, 25 y 26 del Decreto Numero 26-97 del Congreso
mhm mwmumemmhmmuehm 7 del Acuerdo
Gubemativo Numero 27-2008 de fecha 10 de enero del 2008, Reglamento Orgdnico Interno del Ministerio de Cultura
y Deportes; y Acuerdo Ministerial NGmero 271-2010, de fecha 19 de marzo de 2010 del Ministeno de Cultura y

ACUERDA:

ARTICULO 1 1. Declarar Patrimonic Cultural mngmoeiauwm la "HUE GADEDOLOHES de la Universidad

deSanCemsoe por que recoge ¥ del sentir de

sauadmwmmmem wmmhmhuérhuqmuhnmnﬁnﬂom mas dec-en afios, producto Gs
politicos y culty la que se realiza cada afo el Vi rnesdeDuloles

spuausllSorrquum

T‘fCULOZEFIwmﬂeﬁmsCMumllomawsml Patrimonio Cultural y Natural del
Ministerio de Cultura y Deportes, deberd hacer la inscripcion correspondiente.

ARTICULD 3. B rmnmodeﬁrmupologleemm deleDmc-énGonor al del Patrimonio Cultural y Nat aluel
Ministerio de Cultura y Deportes, dictard delensa, ‘.cor\servoo
HUELGA DE DOLORES, d| unmannmmdeSanCBﬂwdeG atemala

ARTICULO 4. El presente Acuerdo empieza a regir el dia de su publicacion en el Diario de Centro América

COMUNIQUESE:

Huelga de Dolores declared Intangible

Cultural Heritage in 2010

HUELGA DE numﬁts




LUMPARSA
CENTENARIA Y VITALICI

HONORABLES POR SIEMPRE

PATRIMONIO CULTURAL DE LA HUELGA DE [DOLORES

A TRAVES DI
LA COFRADIA DE LA (CONSAGRADA [MAGEN DE NUESTRA SENORA

“ILA CHABELA”

PATRONA DEL HUELGUERO

CONSIDERANDO

CONSIDERANDO

POR TANTO

o Fa ativas, Unidades Académicas ¥ Extensions MY ST gue

xsi como la potestad que nos confiere ol articulo 147 de la Carta Magna ¥ la
Marvoria de edad

DECRETAMOS:
mibe v futuro Kecomocomiento pov tu gran espiritd de colaboracion y porticipocion en esta comgregocum

DocTORAD()
HoNORIS CAUSA PRE-MORTEN

A: Museo de la Universidad de San Carlos de Guatemala, -MUSAC-

Espeerando contar con wstedes en los anos venuderos, hasta el bicentenario

DADO

Elcoronavirus
nosdioel
encerron, peroeel
verdadero mal
es la corrupcion.

Uiernesde Dolores del coronavirus, 26 de marzo del 2021

Honorary Doctorate Premortem,
MUSAC /2016

Huelga de Dolores 2021/ Esteban
Arreola / Digital Art
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000 AND GASS

‘ Attire symbol of the Huelga de Dolores. It identifies stu-
dents from different academic units by their colors.

The use of the hood has been controversial. Students
argued that they wore it for safety during politically dif-
ficult times, as a symbol of clandestinity. They wear it
for the Declaratoria de Huelga, during the reading of Bo-
letines, fundraising, and in the Desfile Bufo.

Colors of the different participating academic units in
the Huelga de Dolores

Colors of the different participating academic units

in the Huelga de Dolores

s EFPEM ©
Agronomy SFrondayeticanon Medicine
Teachers)y
S
Architecture School of Art Dentistry
=T . D
Sl g GliemIELY ane Political Science
Studies Pharmacy
S .
L San Carlos Psychological
Student Front Sciences
graphlc History @ Social Work
esign
Economics Humanities @ Vetermary
Medicine
Accounting and Enaineeri
ngineering

Economics

Ay Language and

c_hnology of Physical Literature
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A HUELGA AGRUAD

This centennial and comical celebration has gone through to lo-
cations in the departments and outside Guatemala due to mas-
sive legal and illegal migrations of Guatemalans to the United
States. They carry, as well as their suitcases and backpacks,
their cultural identity, which arouses enthusiasm in the distant
Northern lands of the American continent. And thus, was born
the first Comité (Huelga organizing committee) in the City of
Los Angeles, California, where the Huelga de Dolores has been
part of these remembrances. The idea of replicating it started
in the 1980s, according to Walter Rosales, one of the current
heads of the Comité in that city.

He mentions that although the years have passed, and other
groups have emerged to organize the Huelga de Dolores in dif-
ferent areas of California, this one stands out with 35 years as
the oldest and the one that gathers the most people.

Guatemalans gather in a large hall where they witness the only
Velada that allows them to listen for several hours to live mu-
sic and marimba, enjoy the humor and satire of the reading of
Boletines and the speeches of several “Reyes Feos,” eat tradi-
tional Guatemalan dishes, buy clothes allusive to the celebra-
tion, and culminate with a dance.

According to Padre Andrés Chimon [l (German Velasquez), Rey
Feo Vitalicio of the Centro Universitario de Occidente -CUNOC-
(Western University Center), Quetzaltenango, and collaborator
of the organizing committee, to ensure the attendance of the
Reyes Feos or groups from Guatemala that will liven up the
Velada, he says:

N\
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A HUELGA AGRUAD
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“We always try to come to Los Angeles with a gratitude mes-
sage for the sacrifice they make by being away from their fam-
Ily and their help in supporting the country, and that is not
recognized many times... a lot of the economy rests on the
contribution of Department 23, as | consider Los Angeles.”™

Initiatives in other cities in the United States have included
Huelga seasons in Texas, Las Vegas, New York, and Chicago.?

" Digital article from La Hora Voz del Migrante (March 27th, 2018).
2 Digital article, La Huelga Mojada. Magazine Culan News, No. 17, 2017.
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